Twenty-seventh  Season 

Esplanade  Concerts 

Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


Evenings  at  8:30,  July  5th  through  17th  (omitting  11th); 
August  15th  through  20th;  and 
Wednesday  mornings  at  10:15  to  11:15, 

(A)  July  6th,  13th;  August  17,  1955 


Fifteenth 
Anniversary 
of  the 
Hatch 
Memorial 


“We  Count  Our  Blessings” 

“Out  here  in  this  perfect  setting  of  wide  space — of  river  and  sky, 
we  are  made  wonderfully  happy,  our  troubles  smooth  out ; the  appeal 
to  our  inner  seeing,  our  inner  hearing,  brings  to  us  a sense  of  what 
is  durable,  an  enrichment  of  content,  and  of  what  leads  forward;  a 
sense  of  significant  cadence.” 

— From  an  address  to  an  Esplanade  Concert  audience  by  the  late  Judge  Frederick  P.  Cabot. 

These  concerts  are  maintained  free  of  admission  charge.  They  are 
paid  for  in  the  American  tradition,  by  the  generous  response  of  an 
appreciative  public.  Noteworthy  among  our  co-sponsors  are: 

Cott  Bottling  Company,  Inc. 

Cott  Quality  Beverages 
First  National  Stores 
Gillette  Safety  Razor  Company 
Merchants  National  Bank 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
Old  Colony  Trust  Company 
Pickwick  Brew 

by  Haffenreffer  and  Co.,  Inc. 


Twen ty-sevenih  Season  of_the  Esplanade  Concerts *  * Arthur  Fiedler,  Conductor 


OPENING  PROGRAM 

TUESDAY  EVENING,  JULY  5,  1955,  AT  8:30  P.M. 

HARRY  ELLIS  DICKSON  Conducting 

Hallelujah  Chorus  from  “Messiah” Handel 

Symphony  No.  5 in  C minor,  Op.  67 Beethoven 

I.  Allegro  con  brio 
II.  Andante  con  moto 
(III.  Allegro;  Trio 
| IV.  Allegro 


THE  STAR-SPANGLED  BANNER 

*By  the  Beautiful  Blue  Danube,  Waltzes Strauss 

*Largo  from  “Xerxes”  Handel 

Solo  Violin:  ROLLAND  TAPLEY 
^Selection  from  “South  Pacific”  Rodgers 


FIRST  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  JULY  6,  1955,  AT  10:15 

HARRY  ELLIS  DICKSON  Conducting 

*Overture  to  “Light  Cavalry”  Suppe 

Sleigh  Ride  Mozart 

Scherzando  and  Rondo  from  “Spanish  Symphony” 

for  Violin  and  Orchestra Lalo 

Soloist:  WILLY  HARTOUNIAN 

A Children’s  Symphony  McDonald 

I.  Allegro  II.  Andante  III.  Scherzo  IV.  Finale 

^Variations  on  “Pop  Goes  the  Weasel”  Cailliet 

Cheerio,  March  Goldman 


THE  STAR-SPANGLED  BANNER 

The  Commentator  is  Nicholas  A.  Rasetzki 


HARRY  ELLIS  DICKSON 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conserva- 
tory of  Music.  Later,  like  Mr.  Fiedler,  he  studied  at 
the  Royal  Academy  in  Berlin  — especially  violin  and 
conducting. 

Guest  conductor  : Pops,  Esplanade  Concerts.  Conductor  : 
Providence  Civic  Symphony ; Brookline  Youth  Concerts. 

Violinist : Boston  Symphony  Orchestra . 

RUDOLPH  RINGWALL,  GUEST  CONDUCTOR 

Associate  Conductor  of  the  Cleveland  Symphony,  and 
for  many  years  conductor  of  its  Educational,  Twilight, 
and  Pop  Concerts,  Mr.  Ringwall  is  a New  Englander  by 
birth  and  training.  Born  in  Bangor,  Maine,  of  Swedish 
antecedents,  he  studied  violin  with  Felix  Winternitz  and 
Timothde  Adamowski  at  the  New  England  Conservatory, 
where  he  became  a teacher.  He  was  a violinist  in  the 
Boston  Symphony  Orchestra  in  1913-15,  and  1917-20 
(Arthur  Fiedler  was  a fellow-player  from  1915). 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


HALLELUJAH  CHORUS  FROM  “MESSIAH” 

Handel  first  presented  this  greatest  of  his  oratorios  in 
Dublin,  in  1741.  When  King  George  II.  heard  it  in  Lon- 
don, he  was  so  impressed  by  the  “Hallelujah”  chorus  as 
to  stand  during  its  playing.  This  tribute  started  a custom 
which  listeners  have  kept  up  for  200  years. 

SYMPHONY  NO.  5,  IN  C MINOR — BEETHOVEN 

“Thus  does  Fate  knock”  is  the  significance  which 
Beethoven  himself  is  quoted  as  having  placed  on  the 
opening  four-note  motto  of  the  first  movement. 

In  the  first  movement,  everything  Is  evolved  from  end- 
less resourcefulness  in  manipulating  the  first  four  notes. 

LARGO  FROM  “XERXES”— HANDEL  (1685-1759) 

This  noble  melody,  dear  to  modern  listeners  at  con- 
certs, and  often  in  church,  first  came  out  more  than  200 
years  ago,  in  1738,  in  Handel’s  only  comic  opera,  “Xerxes” 
— a fiasco. 

OVERTURE  TO  “LIGHT  CAVALRY”— SUPPfi 

At  the  Theater  an  der  Wien  in  1847  Suppd  won  an 
exciting  success  with  the  “Country  Girl.”  Forty-eight 
operettas  followed,  including  one  on  the  life  of  Schubert. 
Only  the  overtures  survived  from  “Light  Cavalry”  and 
“Poet  and  Peasant.” 

SYMPHONIE  ESPAGNOLE  was  first  performed  in 
Paris  (in  1875)  by  the  Spanish  virtuoso,  Pablo  Sarasate, 
who  assisted  the  composer  in  making  the  solo  parts 
suitably  difficult  and  displayful. 

“A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare’s 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  in  musical  history  by  maintaining  the  supposedly 
inimitable  witchery  of  that  youthful  triumph  with  inci- 
dental music  covering  the  entire  progress  of  the  play. 

IRISH  RHAPSODY.  Victor  Herbert  dedicated  the 
work  (published  in  1910)  to  the  Gaelic  Society  of  New 
York.  Six  of  its  tunes  are  from  the  “Irish  Melodies,”  the 
collection  dating  from  1807,  in  which  the  poet,  Thomas 
Moore,  united  poems  of  his  own  to  old  melodies. 

“KISS  ME,  KATE”— COLE  PORTER. 

The  title  is  a direct  quotation  from  Shakespeare’s 
boisterous  comedy,  “The  Taming  of  the  Shrew,”  from 
which  this  popular  show  of  stage  and  screen  was  de- 
vised. Its  ingenious  book  is  by  Sam  and  Bella  Spewack, 
its  lyrics  as  well  as  music,  by  Cole  Porter. 

CLAIR  DE  LUNE  — DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of 
the  “Suite  Bergamesque”  for  piano.  Debussy’s  biographer 
Leon  Valias  calls  the  suite  an  important  work. 

“The  ‘Clair,  de  Lune,’  ” Valias  writes,  “floods  the  third 
piece  with  an  exquisite  atmosphere,  unmistakably  De- 
bussyan  in  character.”  In  it,  he  says,  “we  find  the  entire 
Debussy  of  the  future.” 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


WEDNESDAY  EVENING,  JULY  6,  1955,  AT  8:30 

RUDOLPH  RINGWALL  Conducting 
Wedding  March  from 

“A  Midsummer  Night’s  Dream” Mendelssohn 

March  from  Symphony  No.  6, 

“Pathetique” Tchaikovsky 

Deep  River Arranged  by  Jacchia 

Irish  Rhapsody  Herbert 


THE  STAR-SPANGLED  BANNER 

*Tales  from  the  Vienna  Woods,  Waltzes Strauss 

*Variations  on  “Pop  Goes  the  Weasel” Cailliet 

^Selection  from  “Kiss  Me  Kate”  Porter 

Ride  of  the  Valkyries Wagner 


THURSDAY  EVENING,  JULY  7,  1955,  AT  8:30 

RUDOLPH  RINGWALL  Conducting 


Entrance  of  the  Boyards  Halvorsen 

Homecoming  and  Solvejg’s  Song  from 

“Peer  Gynt”  Grieg 

*Clair  de  Lune  Debussy 

*Finlandia,  Tone  Poem  Sibelius 


THE  STAR-SPANGLED  BANNER 

*Prelude  in  C-sharp  minor  Rachmaninoff 

Waltz  from  The  Serenade  for 

String  Orchestra  Tchaikovsky 

Selection  from  “The  Fortune  Teller” Herbert 

*Freikugeln  Polka  Strauss 


RIDE  OF  THE  VALKYRIES— WAGNER  (1813-1883) 

Act  Three  of  “Die  Walkuere”  (The  Valkyrie)  opens 
with  this  music. 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnhilde  and  her  eight  sister-Valkyries  — the 
War  God  Wotan’s  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Tchaikovsky  cited  this  music  as  proof  that  Wagner  was 
a marvelous  symphonist,  gone  wrong  by  applying  himself 
to  opera. 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky 
commented.  “How  we  actually  seem  to  see  those  fierce 
heroines  soar  on  their  magic  steeds  through  thunder  and 
lightning ! On  the  stage,  in  view  of  the  cardboard  rocks 
and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

July  6 - August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  . . . conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON:  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN, LEONARD  BERNSTEIN:  violinist:  ISAAC  STERN;  cellist: 

GREGOR  PIATIGORSKY ; singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ; Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 


Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 
SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  “Bach-Mozart”  concerts 
by  a chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


For  tickets,  address  Box  Office,  Symphony  Hall,  Boston;  or 
Box  Office,  Tanglewood,  Lenox,  Mass. 


Twenty-seventh  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


Evenings  at  8:30,  July  5th  through  17th  (omitting  11th); 
August  15th  through  20th;  and 
Wednesday  mornings  at  10:15  to  11:15, 

(B)  July  6th,  13th;  August  17,  1955 


Fifteenth 
Anniversary 
of  the 
Hatch 
Memorial 


“We  Count  Our  Blessings” 

“Out  here  in  this  perfect  setting  of  wide  space — of  river  and  sky, 
we  are  made  wonderfully  happy,  our  troubles  smooth  out;  the  appeal 
to  our  inner  seeing,  our  inner  hearing,  brings  to  us  a sense  of  what 
is  durable,  an  enrichment  of  content,  and  of  what  leads  forward;  a 
sense  of  significant  cadence.” 

—From  an  address  to  an  Esplanade  Concert  audience  by  the  late  Judge  Frederick  P.  Cabot. 

These  concerts  are  maintained  free  of  admission  charge.  They  are 
paid  for  in  the  American  tradition,  by  the  generous  response  of  an 
appreciative  public.  Noteworthy  among  our  co-sponsors  are: 

Cott  Bottling  Company,  Inc.  — Cott  Quality  Beverages 
First  National  Stores 
Gillette  Safety  Razor  Company 

Merchants  National  Bank 
New  England  Confectionery  Company — Necco  Candies 
New  England  Mutual  Life  Insurance  Company 
Old  Colony  Trust  Company 

Pickwick  Brew  by  Haffenreffer  and  Co.,  Inc. 


Twenty-seventh  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


FRIDAY  EVENING,  JULY  8,  1955,  AT  8:30 

RUDOLPH  RINGWALL  Conducting 


Prelude  to  Act  III,  “Lohengrin”  Wagner 

Finale  from  the  “New  World”  Symphony Dvorak 

Minuet  Bolzoni 

Procession  of  Bacchus,  from  “Sylvia’  Delibes 


THE  STAR-SPANGLED  BANNER 

Farandole  from  “L’Arlesienne”  Bizet 

*The  Skaters,  Waltzes  Waldteufel 

'*  Chicken  Reel  Anderson 

*Selection  from  “South  Pacific” Rodgers 


SATURDAY  EVENING,  JULY  9,  1955,  AT  8:30 

FREDERICK  FENNELL  Conducting 

Symphony  No.  2 in  D major,  Op.  73 Brahms 

I.  Allegro  non  troppo  II.  Adagio  non  troppo 
III.  Allegretto  grazioso  (Quasi  Andantino) 

IV.  Allegro  con  spirito 


THE  STAR-SPANGLED  BANNER 


Ballet  Music  from  “Aida”  Verdi 

Sacred  Dance  of  the  Priestesses  — Dance  of  the 
Little  Black  Slaves  — Ballabile 

*Serenata  Anderson 

Tamboo  Cavez 


*The  Rakes  of  Mallow,  from  “Irish  Suite”  . .Anderson 


CONCERTO  FOR  PIANO  No.  1 — TCHAIKOVSKY. 

To  Boston  went  the  honor  of  the  world’s  first  perform- 
ance of  the  concerto.  With  von  Billow  as  soloist,  and  a 
small  orchestra  assembled  and  conducted  by  Benjamin 
J.  Lang,  it  was  introduced  October  25,  1875,  in  Music 
Hall.  (Its  first  performance  in  Russia  or  elsewhere  in 
Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded, 
von  Biilow  reported  by  cable  to  the  composer.  The  mes- 
sage raised  Tchaikovsky  so  far  from  his  previous  de- 
jection over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Billow  hastened 
to  write  the  composer,  sending  newspaper  clippings. 

Elatedly,  Tchaikovsky  passed  the  news  along  to 
Rimsky-Korsakov,  with  this  comment : 

“Think  of  the  healthy  appetites  these  Americans  must 
have : each  time  Biilow  was  obliged  to  repeat  the  whole 
Finale  of  my  concerto ! Nothing  like  this  happens  in  our 
eountryl” 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


PRELUDE  TO  ACT  III,  “LOHENGRIN”— WAGNER 

The  music  is  filled  with  the  joy  of  the  wedding  of 
Lohengrin  and  Elsa  in  the  preceding  act,  and  sets  the 
mood  of  the  first  scene  of  Act  III,  which  shows  the  bride 
and  groom  being  conducted  to  their  chamber  in  the  castle 
of  Elsa’s  brother,  the  Duke  of  Brabant. 

LEO  DELIBES  (1836-1891). 

Pre-eminently  danceable,  and  at  the  same  time  wel- 
come as  delightful  concert  music,  are  the  spritely,  tune- 
ful and  tasteful  scores  of  three  ballets  of  Delibes. 

He  staged  “La  Source”  in  1866 : “Coppelia”  in  1870 ; 
“Sylvia,  or  the  Nymph  of  Diana”  in  1876. 

SKATERS.  In  effect,  Emil  Waldteufel  was  a follower 
of  Johann  Scrauss,  Jr.,  whose  junior  he  was  by  twelve 
years.  But  he  was  born  in  Strasbourg,  not  Vienna,  in 
1837.  Studied  piano  in  the  Paris  Conservatory,  wdrked 
in  a Paris  piano  factory,  made  such  a success  when  he 
composed  a waltz  that  he  decided  to  keep  writing  them. 

SYMPHONY  No.  2,  IN  D,  OPUS  73  — BRAHMS 

Brahms’s  Second  Symphony  is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 

FREDERICK  FENNELL 

Conductor,  author,  member  of  faculty  of  Eastman 
School  of  Music  (University  of  Rochester).  Founder  of 
its  Symphony  Band  and  its  virtuoso  Symphonic  Wind 
Ensemble. 


CELEBRATION 

Sunday’s  program  is  dedicated  to  the  350th  anniversary 
of  the  exploration  and  mapping  of  Massachusetts  Bay  by 
Samuel  de  Champlain.  He  published  his  maps  and  com- 
ments eight  years  later  (1613),  under  the  reign  of  King 
Louis  XIII.,  warrior  and  musician  — composer  of 
“Amaryllis.” 

FRENCH  MILITARY  MARCH  — SAINT-SAENS 

This  is  the  fourth  and  final  movement  of  the  “Algerian 
Suite.”  According  to  the  composer’s  own  note,  printed 
in  the  score,  the  march  is  intended  to  express  the  joy 
and  sense  of  security  he  experienced  on  seeing  the  French 
garrison  at  the  end  of  a voyage  he  actually  made  to  the 
colony. 

“UNFINISHED”  SYMPHONY  — SCHUBERT. 

In  sheer  beauty  of  poetic  expression  — in  exquisiteness 
of  tone  color ; the  wonderful  matching,  contrasting,  and 
interplay  of  strings  and  woodwinds ; in  continuous  power 
to  stir  poignant  responses  in  the  listener  — this  is  a 
complete  masterpiece.  It  is  “unfinished”  only  in  the  sense 
that  Schubert  entitled  it  “Symphony  in  B minor,”  but 
completed  only  two  movements,  instead  of  four  con- 
ventionally required  of  a symphony.  A few  measures  for 
a third  movement  were  left  by  Schubert  — some  scored 
for  instruments,  some  sketched  in  preliminary  piano 
form.  Why  the  composition  was  abandoned  remains  a 
mystery  after  much  research.  It  is  possible  that  Schubert 
felt  the  work  to  be  artistically  complete  with  the  two 
movements. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


SUNDAY  EVENING,  JULY  10,  1955,  AT  8:30 
Samuel  de  Champlain  Night 
FREDERICK  FENNELL  Conducting 

French  Military  March  Saint-Saens 

Minuet  and  Rakoczy  March  from 

“The  Damnation  of  Faust”  Berlioz 

*Panis  Angelicus  Franck 

*The  Apprentice  Sorcerer Dukas 


THE  STAR-SPANGLED  BANNER 

Amaryllis,  Air  by  Louis  XIII Arranged  by  Ghys 

*Waltz  Scene  from  “Faust” Gounod 

Czardas  from  “Coppelia”  Delibes 

Marche  “Lorraine”  Ganne 


NO  CONCERT  MONDAY,  JULY  11 


TUESDAY  EVENING,  JULY  12,  1955,  AT  8:30 

HARRY  ELLIS  DICKSON  Conducting 

*Marche  Militaire  Schubert 

Unfinished  Symphony  Schubert 

I.  Allegro  moderato  II.  Andante  con  moto 
*Espana,  Rhapsody  Chabrier 

THE  STAR-SPANGLED  BANNER 

Concerto  for  Piano  and  Orchestra  No.  1 in 

B-flat  minor,  Op.  23  (First  Movement)  Tchaikovsky 
Soloist:  ARTHUR  MACKENZIE 
Roses  from  the  South,  Waltzes Strauss 


SECOND  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  JULY  13, 1955,  AT  10:15 


HARRY  ELLIS  DICKSON  Conducting 

Prelude  to  “Carmen”  Bizet 

Minuet  and  Finale  from  Symphony  No.  100, 

“Military”  Haydn 

Overture  to  “William  Tell”  Rossini 

Concerto  for  Piano  and  Orchestra  No.  3 in 

C minor  (First  Movement)  Beethoven 

Soloist:  LEO  GREGORIAN 

*On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

*The  Stars  and  Stripes  Forever  Sousa 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6 - August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  . . . conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON:  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN, LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 

GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced)  ; Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Ftdelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EYENINGS  AT  8:30 
SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  “Bach-Mozart’’  concerts 
by  a chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


For  tickets,  address  Box  Office,  Symphony  Hall,  Boston;  or 
Box  Office,  Tanglewood,  Lenox,  Mass. 


Twenty -seventh  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


Evenings  at  8:30,  July  5th  through  17th  (omitting  11th); 
August  15th  through  20th;  and 
Wednesday  mornings  at  10:15  to  11:15, 

(C)  July  6th,  13th;  August  17,  1955 


Fifteenth 
Anniversary 
of  the 
Hatch 
Memorial 


“We  Count  Our  Blessings” 

« nut  here  in  this  perfect  setting  of  wide  space-of  river  and  sky 
we  ore  made  wonderfully  happy,  our  troubles  smooth  o f £'****£ 
to  our  inner  seeing,  our  inner  hearing,  brings  to ^ forward;  a 
is  durable,  an  enrichment  of  content,  and  of  what  leads  forwara,  a 

"?S  J — * *.  -*•  “ '• 

These  concerts  are  maintained  free  of  admission  charge.  They  are 
J] lor  ?„Te  American  .radjtion,  by  .he  «*»»»  •<  » 

appreciative  public.  Noteworthy  among  our  co-sponsors  are. 

Cott  Bottling  Company,  Inc.  - Cott  Quality  Beverages 
First  National  Stores 

Gillette  Safety  Razor  Company 

Merchants  National  Bank 

New  England  Confectionery  Company— Necco  Candies 
New  England  Mutual  Life  Insurance  Company 

Old  Colony  Trust  Company 

Pickwick  Brew  by  Haffenreffer  and  Co.,  Inc. 


Twenty-seventh  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


WEDNESDAY  EVENING,  JULY  13,  1955,  AT  8:30 

G.  WALLACE  WOODWORTH  Conducting 


National  Emblem,  March  Bagley 

Symphony  No.  34  in  G major,  K.  338  Mozart 

I.  Allegro  vivace 

II.  Andante  di  molto 

III.  Finale:  Allegro  vivace 


Prelude  to  “The  Mastersingers  of  Nuremberg”  Wagner 


THE  STAR-SPANGLED  BANNER 


Slavonic  Dance  in  A-flat  Dvorak 

Prelude  to  “Khovanshchina”  Moussorgsky 

Intermezzo  from  “Hary  Janos” .Kodaly 

Prayer  of  Thanksgiving  Valerius 


THURSDAY  EVENING,  JULY  14,  1955,  AT  8:30 

GUY  FRASER  HARRISON  Conducting 


PRELUDE  TO  “THE  MASTERSINGERS’*. 

First  we  hear  the  stately  march  to  the  Prize  Song 
Contest  of  the  Mastersingers  — the  musical  experts  of 
the  city’s  trade  Guilds,  who  in  the  1500’s  sought  to  re- 
store, on  democratic  lines,  the  glories  of  the  noble- 
blooded  minstrels,  or  Minnesingers,  of  three  centuries 
earlier,  such  as  Tannhauser  and  Wolfram  von  Eschenbach. 
Next  there  are  a few  measures  of  the  love  music  of  the 
heroine  and  hero  of  the  opera,  Eva  and  Walter.  The 
second  strain  of  the  march  follows,  based  on  a melody 
used  by  the  actual  Mastersingers  of  history,  who  knew 
It  as  “the  long  tone.”  Now  comes  a snatch  of  the  Prize 
Song,  with  which  Walter  is  to  win  both  the  contest  and 
the  hand  of  Eva.  In  suggestion  of  Beckmesser,  the  an- 
noying and  ridiculous  rival  of  Walter,  the  march  is 
caricatured  in  staccato  notes  by  the  bassoons.  In  the 
finale,  Wagner  makes  a brilliant  contrapuntal  combina- 
tion of  the  leading  themes  of  the  Prelude. 

ITALIAN  CAPRICE — TCHAIKOVSKY 

It  was  begun  during  the  composer’s  stay  in  Rome  in 
the  Winter  of  1880,  and  the  orchestration  finished  back 
in  Russia.  There  are  snatches  of  Italian  folk-tunes,  with 
a brilliant  Tarantella  for  conclusion. 


Mendelssohn 


Roman  Carnival,  Overture -. Berlioz 

Symphony  No.  4 in  A major,  Op.  90,  “Italian” 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  Presto 


WATER  MUSIC— HANDEL  (1685-1759) 

“Handel’s  finest  orchestral  composition,”  Herbert 
Weinstock  calls  this  Suite  in  his  attractive  biography. 
Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of 
England  took  an  evening’s  trip  on  the  Thames,  with  lords 
and  ladies  filling  the  Royal  Barge,  and  accompanied  by 
fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is 
believed  to  have  added  afterwards  to  the  movements. 


THE  STAR-SPANGLED  BANNER 


*By  the  Beautiful  Blue  Danube,  Waltzes Strauss 

Summer  Evening  Delius 

*Capriccio  Italien Tchaikovsky 


ZOLTAN  KODALY  (b.  1882) 

With  Bela  Bartok,  his  fellow-student  at  the  Budapest 
Conservatory,  as  well  as  fellow-researcher  in  Hungarian 
folksong,  Kodaly  has  taken  rank  as  one  of  the  most 
important  of  modern  Hungarian  composers. 

“HARY  JANOS”— KODALY. 

Comic  opera,  first  performed  in  1926  at  Budapest.  The 
concert  suite  from  it  was  first  performed  in  this  country 
by  the  New  York  Philharmonic  the  following  year,  under 
the  conductorshlp  of  Mengelberg. 

The  title  is  the  name  of  a legendary  Hungarian  char- 
acter of  the  genial  rogue  type. 

As  Edwin  Evans  puts  it:  “He  is  of  the  company  of 
Falstaff,  Don  Quixote,  Eulenspiegel,  and  particularly  of 
MQnchhausen  ...  a soldier  who  sits  in  the  village  inn 
boasting  of  heroic  deeds  which  he  never  performed.  He 
believes  his  own  stories,  for  in  his  day-dreams  they  are 
all  true.” 


“CALL  ME  MADAM”  — BERLIN  (b.  Russia,  1888. 
In  U.S.  since  age  5). 

By  the  musical  success  of  this  hit  show  devoted  to  a 
jovial  treatment  of  the  unique  career  of  Mrs.  Perle  Mesta 
as  U.S.  Envoy  to  Luxemburg,  Irving  Berlin  bears  out 
the  glowing  tribute  of  Sigmund  Spaeth. 

“It  is  difficult  to  resist  superlatives  in  dealing  with  this 
extraordinary  personality,"  Spaeth  writes  in  his  History 
of  Popular  Music  In  America,  "for  Irving  Berlin  auto- 
matically wins  the  distinction  of  being  the  world’s  most 
successful  song-writer.  This  does  not  refer  merely  to 
financial  returns,  although  he  has  unquestionably  made 
far  more  money  than  any  other  composer  in  history. 
His  real  triumph  is  in  the  consistency  of  his  appeal  to 
the  public  over  a period  of  about  forty  years,  and  in  the 
number  of  both  temporary  and  permanent  hits  he  has 
created  in  that  time.” 

SYMPHONY  NO.  5^TCHAIKOVSKY  (1840-1893). 

Man’s  struggle  with  fate  is  a theme  with  which  Tchai- 
kovsky dealt  in  both  his  fourth  and  fifth  symphonies. 

WARSAW  CONCERTO  — RICHARD  ADDINSELL. 
From  music  written  for  the  English  film,  “Dangerous 
Moonlight,”  shown  in  the  United  States  as  “Suicide 
Squadron.”  The  hero  is  a Polish  pianist  who  fights  beside 
the  British  as  an  aviator. 


FRIDAY  EVENING,  JULY  15,  1955,  AT  8:30 


HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Der  Freischiitz” Weber 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro — Air — Allegro  deciso 

* Waltz  from  “Sleeping  Beauty” Tchaikovsky 

*Marche  Slave Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Concerto  for  Piano  and  Orchestra  No.  5 in  E-flat 

(First  Movement)  Beethoven 

Soloist:  BERNARD  KRITZMAN 
Selection  from  “Call  Me  Madam” Berlin 


SATURDAY  EVENING,  JULY  16,  1955,  AT  8:30 

HARRY  ELLIS  DICKSON  Conducting 


Rakoczy  March  Berlioz 

Symphony  No.  88  in  G major Haydn 


I.  Adagio;  allegro  II.  Largo  III.  Minuet  IV.  Finale 
*Dance  of  the  Hours,  from  “La  Gioconda”  . Ponchielli 


THE  STAR-SPANGLED  BANNER 

*Wine,  Woman  and  Song,  Waltzes Strauss 

The  Lost  Chord  Sullivan 

Trumpet  Solo:  Armando  Ghitai.la 

*Malaguena Lecuona 

Selection  from  “Oklahoma!” Rodgers 


SUNDAY  EVENING,  JULY  17,  1955,  AT  8:30 

HARRY  ELLIS  DICKSON  Conducting 

^Overture  to  “Orpheus  in  Hades” Offenbach 

Andante  and  Finale  from  Symphony  No.  5 Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Suite  from  “Carmen”  Bizet 

Aragonaise — Intermezzo — Dragoons  of  Alcala — 
Toreadors 

*Warsaw  Concerto  for  Piano  and  Orchestra  Addinsell 
Soloist:  LEO  LITWIN 

Salute  to  Our  Armed  Forces Arranged  by  Bodge 

The  Halls  of  Montezuma — Semper  Paratus — - 
The  Army  Air  Corps — Anchors  Aweigh — 

As  the  Caissons  Go  Rolling  Along — 

God  Bless  America 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

July  6 - August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX.  MASSACHUSETTS 

Guest  Artists  . . . conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN. LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 

GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW.  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced)  ; Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 
SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  “Bach-Mozart”  concerts 
by  a chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


For  tickets,  address  Box  Office,  Symphony  Hall,  Boston;  or 
Box  Office,  Tanglewood,  Lenox,  Mass. 


Twenty-seventh  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


Evenings  at  8:30,  July  5th  through  17th  (omitting  11th); 
August  15th  through  20th;  and 
Wednesday  mornings  at  10:15  to  11:15, 

(D)  July  6th,  13th;  August  17,  1955 


“Out  here  in  this  perfect  setting  of  wide  space — of  river  and  sky, 
we  are  made  wonderfully  happy,  our  troubles  smooth  out;  the  appeal 
to  our  inner  seeing,  our  inner  hearing,  brings  to  us  a sense  of  what 
is  durable,  an  enrichment  of  content,  and  of  what  leads  forward;  a 
sense  of  significant  cadence.” 

—From  an  addreae  to  an  Eaplanade  Concert  audience  by  the  late  Judge  Frederick  P.  Cabot. 


Twenty-seventh  Season  of  the  Esplanade  Concerts Arthur  Fiedler,  Conductor 


MONDAY,  AUGUST  15,  1955,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 

Entrance  of  the  Guests,  from  “Tannhauser”. . Wagner 


Overture  to  “Oberon”  W eber 

Music  from  “Carmen”  Bizet 


March  of  the  Smugglers — Gypsy  Dance 


THE  STAR-SPANGLED  BANNER 

*Suite  from  the  Ballet, 

“The  Nutcracker”  Tchaikovsky 

Miniature  Overture — March — Dance  of  the 
Sugarplum  Fairy — Trepak — Arabian  Dance — - 
Chinese  Dance — Dance  of  the  Pennywhistles — 


Waltz  of  the  Flowers 

Polonaise  from  “Eugene  Onegin” Tchaikovsky 

TUESDAY,  AUGUST  16,  1955,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 

Symphony  No.  1 in  C major,  Op.  21 Beethoven 


I.  Adagio  molto;  Allegro  con  brio 
II.  Andante  cantabile  con  moto 

III.  Allegro  molto  e vivace 

IV.  Adagio;  Allegro  molto  e vivace 


*Ouverture  Solennelle,  1812 Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Prelude  to  “Lohengrin”  Wagner 

Coijcertstiick  for  Piano  and  Orchestra  Weber 

Soloist:  LEO  LITWIN 

*Knightsbridge  March  Coates 


“KISS  ME,  KATE”— COLE  PORTER. 

The  title  is  a direct  quotation  from  Shakespeare’s 
boisterous  comedy,  "The  Taming  of  the  Shrew,”  from 
which  this  popular  show  of  stage  and  screen  was  de- 
vised. Its  ingenious  book  is  by  Sam  and  Bella  Spewack, 
its  lyrics  as  well  as  music,  by  Cole  Porter. 

In  the  show,  a dramatic  company  is  working  on  a 
production  of  “The  Taming  of  the  Shrew.”  The  stars 
are  Fred  Graham  and  his  recently-divorced  wife,  Lily. 
Their  temperaments  correspond  pretty  closely  to  those 
of  the  shrewish  Katharina,  and  her  tempestuous,  master- 
ful, and  termagant-taming  wooer,  Petruchio.  Completely 
exhausting  Katharina’s  tricks  of  temperament,  Petruchio 
converts  her  into  a loving  wife  who  delivers  a remark- 
able speech  on  the  duties  of  wives.  Whereupon  Petruchio 
exclaims,  “Why,  there’s  a wench ! Come  on  and  kiss  me, 
Katel”  Our  musical  comedy  ends  with  Petruchio-Fred 
winning  back  the  love  of  Katharina-Lily. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


ENTRANCE  OF  THE  GUESTS  (“TANNHaUSER”) 
RICHARD  WAGNER  (1813-1883) 

The  Landgrave  calls  his  minstrel  knights  together 
in  the  great  hall  for  a contest  of  song  before  himself  and 
the  various  lords  and  ladies  of  the  court.  Their  entrance 
Is  the  occasion  of  one  of  the  most  imposing  processionals 
ever  composed. 

OVERTURE  TO  “OBERON”  — WEBER. 

According  to  Edward  Dent,  the  English  authority  on 
opera.  “ ‘Oberon’  contains  by  far  the  best  music  that 
Weber  ever  wrote ; the  famous  overture  transports  us 
at  once  into  the  realm  of  fairy-tale.” 

“NUTCRACKER”  SUITE  — TCHAIKOVSKY 

Today,  Tchaikovsky’s  ballet  music  endures  on  the  stage 
and  the  concert  platform  by  virture  of  charm  attained 
by  skillful  instrumentation. 

This  is  the  story  of  the  ballet.  At  a Christmas  party, 
toys  are  distributed  to  a family’s  children  and  their 
guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a 
fancifully  designed  nutcracker.  When  the  boys  break  it, 
she  treats  it  like  an  injured  child,  putting  it  to  bed  and 
rocking  it  to  sleep  under  the  Christmas  tree.  Sleepless 
herself,  she  steals  downstairs  to  see  if  her  patient  is  all 
right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and 
the  nutcracker  come  to  life.  The  Mouse  King  and  his 
army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie 
slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  King- 
dom of  Sweets  and  Tidbits,  in  the  Jam  Mountain  region, 
ruled  by  the  Sugarplum  Fairy.  There  Marie  is  enter- 
tained by  the  dancing  of  the  inhabitants,  to  the  music 
which  forms  most  of  the  sections  of  the  concert  suite. 

SYMPHONY  No.  1 — BEETHOVEN 

Immature  Beethoven,  but  a gem  of  rare  beauty. 

OUVERTURE  SOLENNELLE,  “1812” 

The  date  is  significant  of  the  Battle  of  Borondino,  which 
to  the  Russians  has  a meaning  similar  to  that  of  the 
Battle  of  Bunker  Hill  to  Americans — a technical  defeat 
but  a moral  victory. 

CONCERT  PIECE.  Weber  himself  supplied  a detailed 
story  for  this  Concert  Piece.  In  brief : High  in  her  castle, 
a lady  scans  the  horizon  for  her  lord,  long  absent  on  a 
Crusade,  unheard  from.  Will  she  ever  see  him  again?  She 
prays.  But  to  her  mind  rushes  a vision  of  her  knight 
slain  in  battle.  She  swoons.  Distant  music  comes  with 
returning  consciousness.  Winding  through  the  forest,  a 
procession  of  returning  Crusaders,  amid  waving  banners 
and  rejoicing  folk,  greets  her  eyes.  Now  she  sees  her 
knight.  She  rushes  into  his  arms.  “How  branches  rustle 
and  billows  exult  with  joy — with  a thousand  voices  pro- 
claiming the  triumph  of  love.” 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


WEDNESDAY,  AUGUST  17,  1955,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 

March  from  “The  Love  of  Three  Oranges”.  .Prokofiefi 

Classical  Symphony  Prokofiefi 

I.  Allegro 

II.  Larghetto 

III.  Gavotte 

IV.  Finale:  Molto  vivace 
Concerto  for  Violin  and  Orchestra  in 

D major,  Op.  61  (First  Movement) Beethoven 

Soloist:  GEORGE  ZAZOFSKY 


THE  STAR-SPANGLED  BANNER 

Overture  to  “The  Flying  Dutchman” Wagner 

*Artists’  Life,  Waltzes Strauss 

*Selection  from  “Kiss  Me  Kate” Porter 

*Look  Sharp — Be  Sharp  Merrick-Bennett 


CLASSICAL  SYMPHONY  — PROKOFIEFF. 

With  art,  with  grace,  with  sparkling  craftsmanship, 
Prokofieff  mimics  characteristics  of  Mozart’s  symphonies, 
and  slyly  adds  touches  of  modern  sophistication  in  in- 
strumentation. In  less  than  fifteen  minutes,  he  does  it  all 
— although  Mozart’s  greatest  symphonies  require  almost 
double  that  time. 

True  to  eighteenth  century  precept,  the  first  movement 
of  the  Classical  Symphony  is  in  sonata  form — exposition, 
built  around  two  themes;  development  or  working-out; 
recapitulation.  The  three  remaining  movements  supply 
contrasts  of  pace. 


OVERTURE  TO  “THE  FLYING  DUTCHMAN”— 

Certainly  this  overture  ranks  with  such  great  dramatic 
conceptions  as  Beethoven’s  Coriolanus  and  Egmont;  it 
is  an  eloquent  forerunner  of  Wagner’s  later  work. 

The  motive  thundered  out  by  the  trombones  at  the 
beginning  is  the  Dutchman’s,  and  the  searingly  dis- 
cordant figure  that  follows  signifies  the  curse  placed  upon 
the  Dutchman  for  swearing  that  he  would  round  the 
Cape  of  Good  Hope  though  Hell  itself  should  defy  him. 
He  is  doomed  to  sail  the  seas  endlessly,  release  only  to 
be  attained  through  a faithful  woman’s  love.  Once  every 
seven  years  he  may  come  on  shore  to  seek  his  redeemer. 
— an  errand,  apparently,  of  considerable  amusement  and 
slight  risk  to  Satan. 

The  theme  of  redemption — Senta’s  ballad  in  the  opera 
— is  sung  by  the  English  horn.  It  is  followed  by  more 
stormy  suggestions,  and  the  music  of  the  sailors’  chorus. 
The  end  of  the  overture,  like  the  end  of  the  opera  which 
it  summarizes,  recounts  the  triumph  of  the  Dutchman 
over  his  curse,  through  the  devotion  of  Senta. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


to  MR.  POPS 


Some  people  sing  a tune. 

Some  hum  it. 

Others  whistle  it. 

Many,  born  without  a sense  of  pitch,  can  only  think  it. 

But,  to  all  of  them,  Mr.  Arthur  Fiedler  is  Mr.  Pops. 

Through  his  world-famous  Boston  Pops  and  Espla- 
nade Concerts  and  through  countless  recordings,  he  has 
brought  the  sheer  joy  of  melody,  harmony  and  rhythm 
to  millions. 

We’re  proud,  indeed,  to  have  this  opportunity  to  salute 
a man  who  symbolizes  so  much  pleasure  to  so  many. 

COTT  BOTTLING  CO.,  INC.  • Manchester,  N.  H. 

Other  Co-sponsors  of  the  Esplanade  Concerts  are 


• First  National  Stores 

• Gillette  Safety  Razor  Co. 

• Merchants  National  Bank 

• New  England  Confectionery 

Co.  — Necco  Candies 


• New  England  Mutual 

Life  Insurance  Co. 

• Old  Colony  Trust  Co. 

• Pickwick  Brew 

by  Haffenreffer  & Co.,  Inc. 


Twenty-seventh  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


Evenings  at  8:30,  July  5th  through  17th  (omitting  11th); 
August  15th  through  20th;  and 
Wednesday  mornings  at  10:15  to  11:15, 

(E)  July  6th,  13th;  August  17,  1955 


“Out  here  in  this  perfect  setting  of  wide  space — of  river  and  sky, 
we  are  made  wonderfully  happy,  our  troubles  smooth  out;  the  appeal 
to  our  inner  seeing,  our  inner  hearing,  brings  to  us  a sense  of  what 
is  durable,  an  enrichment  of  content,  and  of  what  leads  forward;  a 
sense  of  significant  cadence.” 

-—From  an  address  to  an  Esplanade  Concert  audience  by  the  late  Judge  Frederick  P.  Cabot. 


Twenty-seventh  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


THURSDAY,  AUGUST  18,  1955,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 


Overture  to  “The  Marriage  of  Figaro” Mozart 

Symphony  No.  40  in  G minor,  K.  550  Mozart 

I.  Allegro  molto 

II.  Andante 

III.  Minuetto  (Allegro) 

IV.  Finale  (Allegro  assai) 


Invitation  to  the  Dance  W eber-Berlioz 


THE  STAR-SPANGLED  BANNER 

Overture  to  “Phedre”  Massenet 

*Tales  from  the  Vienna  Woods,  Waltzes Strauss 

* Jalousie,  Gypsy  Tango  Gade 

Pops  Polka  Mason 

This  is  Merchants  National  Bank  of  Boston  Night 

FRIDAY,  AUGUST  19,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 
Symphony  No.  6 in  F major,  Opus  68, 

“Pastorale”  Beethoven 

I.  Awaking  of  cheerful  feelings  on  arriving 
in  the  country 

II.  Scene  by  the  brook 

III.  Merry  gathering  of  the  country  people 

IV.  Storm,  Tempest — Herdsman’s  Song — Blithe 
and  thankful  feelings  after  the  tempest 


THE  STAR-SPANGLED  BANNER 

*Rosenkavalier,  Waltzes  Strauss 

Eli,  Eli  Arranged  by  Jacchia 

Trumpet  Solo:  ARMANDO  GHITALLA 

*'From  “Irish  Suite” Anderson 

The  Minstrel  Boy — The  Girl  I Left  Behind  Me 

Wedding  Dance  Press 

This  is  Gillette  Night  on  the  Esplanade 

RHAPSODY  IN  BLUE. 

Presentation  of  this  work  in  1924  by  Paul  Whiteman 
(who  commissioned  it)  with  his  orchestra,  and  Gershwin 
as  soloist,  had  remarkable  repercussions,  felt  in  various 
ways  ever  since.  First  of  all,  it  brought  national  and 
International  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  j 
in  the  opinion  of  many  serious-minded  musicians  was 
as  worthy  of  appearance  on  programs  of  “serious”  music 
as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exception- 
ally skilled  arranger,  Ferde  Grofc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  — 
MOZART. 

The  story  of  the  marriage  of  Figaro,  the  resourceful 
barber,  is  really  a sequel  to  the  one  recounted  in  Rossini’s 
“Barber  of  Seville.”  Topsy-turvily,  Mozart  staged  the 
sequel  in  1786,  Rossini  dealt  with  the  start  1816.  The 
libretti  of  both  operas  are  based  on  two  comedies  of 
political  satire  by  the  Frenchman,  Pierre  Augustin  Caron 
(1732-1899),  who  wrote  under  the  name  of  Beaumarchais, 
here. 

INVITATION  TO  THE  DANCE.  Orchestrated  by 
Berlioz  from  a piano  solo  of  Weber. 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece : 
First  appearance  of  the  dancers.  The  lady’s  evasive  reply. 
His  pressing  invitation.  Her  consent.  He  begins  conver- 
sation. Her  reply.  He  speaks  with  greater  warmth.  The 
sympathetic  agreement.  He  addresses  her  with  regard  to 
the  dance.  Her  answer.  They  take  their  places.  Waiting 
for  the  commencement  of  the  dance.  The  conclusion  of 
the  dance,  his  thanks,  her  reply,  and  their  retirement. 

OVERTURE  TO  “PHfeDRE.”  Massenet  in  1873  drew 
the  title  and  inspiration  from  the  tragedy  written  in 
1677  by  France’s  great  dramatic  poet,  Racine.  The  drama 
is  colored  by  Greek  mythology.  It  tells  of  the  unrequited 
love  of  the  Princess  Pheidre,  wife  of  Theseus,  for  the 
young  Hippolytus. 

Although  the  youth  is  guiltless,  Theseus  believes  other- 
wise. Frenzied  with  jealousy,  he  invokes  the  aid  of 
Neptune  for  the  youth’s  punishment.  Accordingly,  Hip- 
polytus is  killed  when  his  chariot  horses  run  away  with 
him  when  confronted  by  a sea  monster. 

Restored  to  life  by  iEsculapius,  the  youth  is  taken  to 
Italy  by  Diana,  and  lives  there  happily  ever  after. 

CAPRICCIO  ESPAGNOL — RIMSKY-KORSAKOV 

Virtually  a concerto  for  orchestra  and  various  solo 
instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first 
played  it  (in  1887),  that  the  men  applauded  the  composer 
at  rehearsal.  He  rewarded  them  by  printing  all  their 
names  in  the  score. 

PRAYER  OF  THANKSGIVING  — VALERIUS 

Although  earning  his  living  at  various  legal  posts  in 
the  Netherlands,  Adrianus  Valerius  was  proficient  at 
composing  music  and  words  for  songs.  The  “Prayer”  orig- 
inally appeared  in  1621  in  a collection  he  published  of 
Netherlands  national  songs,  together  with  some  from  his 
own  hand,  and  from  England,  France,  Germany,  and 
Italy.  The  inspiration  of  the  Prayer  was  a Dutch  victory 
in  the  struggle  of  the  Netherlands  against  subjugation 
by  Spanish  and  Austrian  overlords.  Valerius,  whose  birth- 
date  is  unknown,  died  in  1625. 

The  arrangement  is  by  Edward  Kremser  (1838-1914), 
Viennese  choral  conductor  and  composer.  It  is  one  of 
a group  he  made  from  selections  from  Valerius’  book. 

“ROSENKAVALIER”  WALTZES-— R.  STRAUSS. 

The  author  of  “Johann  Strauss,  Father  and  Son,”  H. 
E.  Jacob,  finds  the  opening  waltz  of  the  set  “dimly  fore- 
shadowed” in  the  “Wiener  Blut”  of  Johann,  Jr.,  and  that 
in  turn  reminiscent  of  his  “Artists’  Life,”  written  five 
years  earlier. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


FINAL  ESPLANADE  CONCERT  OF  1955 
SATURDAY,  AUGUST  20,  AT  8:30  P.M. 

ARTHUR  FIEDLER  Conducting 
*War  March  of  the  Priests,  from 

Athalia  Mendelssohn 

“Gapriecio  Espagnole  Rimsky-Korsakoff 

Alborada — Variations — Alborada — Gypsy  Scene- 
Fandango  of  the  Asturias 

Overture  to  “Tannhauser”  Wagner 


THE  STAR-SPANGLED  BANNER 

"Battle  Hymn  of  the  Republic Steffe-Gould 

Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 

Davy  Crockett  Bruns-Hayman 

The  Life  of  Davy  Crockett:  His  Love— His 
Career  in  Congress — His  War  with  the 
Indians  and  Eventual  Settlement 
Prayer  of  Thanksgiving  . .’ Valerius 

This  is  First  National  Bank  of  Boston  Night 


“TANNHAU SER”  — WAGNER  ( 1813-1883 ) 

In  the  overture  to  “Tannhiiuser”  we  hear  a compact 
summing-up  of  Tannhiiuser’s  struggle  between  sacred 
and  profane  love.  First  is  heard  the  chorus  of  the  pil- 
grims whom  he  accompanied  to  Rome,  then  music  sym- 
bolic of  Venus  and  her  court,  followed  by  a return  of 
the  Pilgrims’  Chorus. 


IRISH  SUITE  — LEROY  ANDERSON. 

Commissioned  by  The  Eire  Society  of  Boston. 
Traditional  Irish  melodies  possess  a fascinating  history, 
with  many  peculiar  ramifications. 

The  Swiss  musicologist,  Karl  Nef,  observes : “It  has 
been  said  that  Irish  folk  music  is,  on  the  whole,  the 
finest  that  exists ; that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  ‘a 
triad  unchallenged  in  the  whole  range  of  art.’  ” 

Edward  Bunting  in  1796  published  “A  General  Col- 
lection of  Ancient  Irish  Music,”  which  he  had  noted 
down  two  years  earlier  at  a gathering  in  Belfast  of  ten 
of  the  last  of  the  old  harpers.  Tom  Moore  used  many 
of  these  tunes  in  his  “Irish  Melodies,”  issued  in  eleven 
sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The 
Moreen”  became  “The  Minstrel  Boy,”  “Groves  of 
Blarney,”  “The  Last  Rose  of  Summer.” 

Beethoven  wrote  accompaniments  for  these  two  airs, 
for  another  publisher. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 
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The  Esplanade  Concerts  — 
Heard  here  at  our  “Shell”. 
Express,  for  the  sponsors, 


Especially  well  — 

Such  pride  as  they  have  in 
Preserving  for  us 
Eight  evenings  of  music 
And  that,  without  fuss ! 

Now  who  are  these  patrons 
Around  and  about 
Delighted  to  please  us? 

Excuse  this  one  shout: 

Cott  Bottling  is  one,  then, 

Of  beverage  fame; 

Next,  First  National  Stores,  we 
Call  Finast  by  name. 

Expanding  the  list  that 
Reduces  the  debt  — 

Take  note  of  NECCO, 

Friends,  also  Gillette, 

United  with  Pickwick  Brew,  Old  Colony  Trust, 
New  England  Mutual  Life  — 

Donors  generous,  this  tribute  was  surely  a must. 
— Ed  Hickey, 

Merchants  National  Bank  of  Boston 


These  concerts  are  maintained  free  of  admission  charge.  They  are 
paid  for  in  the  American  tradition,  by  the  generous  response  of  an 
appreciative  public.  Noteworthy  among  our  co-sponsors  are: 

Cott  Bottling  Company,  Inc.  — Cott  Quality  Beverages 
First  National  Stores 
Gillette  Safety  Razor  Company 

Merchants  National  Bank  of  Boston 
New  England  Confectionery  Company — Necco  Candies 
New  England  Mutual  Life  Insurance  Company 
Old  Colony  Trust  Company 

Pickwick  Brew  by  Haffenreffer  and  Co.,  Inc. 


